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TUES 2nd,- i&RVICE•. .ZODIAC, COV Co ? 

WED 3rd - CLOSE RIVALS.. .ZODIAC, COV 
FRI 5th - TEAM 23...CLIMAX, COV ^ 

TUES 9tn - EMOTION PICTURES.. .ZODIAC ,COV % r> 

TUES 9 th - THE MIX...BULLS HEAD, COV gf e 

WED 10th*- CROSSWORDS.. .ZODIAC ,CDV ' ~ 

FRI 12th*.- TEAM 23...BUTTS, COV £ i 

MON 15 th - HOI’ SN ACES... WHITE SWaN, COV 
TUESl 6 th - V3A3IES.. .ZODIAC, COV * -uJt 

TUESl 6 th - SQUAD/SILENCE. . .WHITE SWAn, COV ft ^ 
TUESl 6 th - HUMAN CABBAGES..JCROWw, LEAMINGTON D f* 
WED-17th - MENTICIDE...ZODIAC, CoV • r 

THURl 8 th - HUMAN CABBAGES. ..DOG 'i- TRUMPET, COV 5 
THURl 8 th - THE MIX...LARCH POLY, COV ** § 

THuRl 8 th - THE EDITORS.. .WHITE SWAN , COV S 
SUN 21st - CRIMINAL CLASS...QUEEiM INN, COV 
MOM 22nd • - Ah BAND .. .WHITE SWAN .. .COV 3 01 

T UES2 3rd - SQUAD .. .ZODIAC , COV | ^5 

WED 24th*- THE TIME...HOPE N ANCHUR, COV . ^ :*■ 

WED 24th - THE MEDIA.. .ZODIAC, CUV £.3 

SUN 28th - THE TIME.. .QUEEn INn, COV ^ _ 

MOn 29th - WILD BOYS...LANCH POLY, COV * O 

TUES30th - THE TIME.. .ZODIAC, COV £ ^ 


\SSue Should hat/e cot^e. 
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* 3 and ujill i>^ Ak 5«2e again. ' 
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Cocaine Disco but bands can arrange their own supports. Also 
there will be an informal door staff with no army of heavies 
like at The Lanch. 

Most of the dates up til Christmas have been booked, 

(see gig guide) but hopefully this will become a regular 
venue sd if you’re in a band then you can get in touch with 
Mike Boyd tel. Cov “2.0ZOS 

This may be the start of a cross-fertilization between 
theatre and gig-goers to some extent and then again it may no 

Pan2i*eS~ Leicester has a ryev*j Mnifh€ 

( 0 H o-f stuff on local and phonal 
\S a p-€^U Bwrr\( Co\/ / 2-^-e -U)Kich is dn 
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WED 1st 
Eat 4th 
TUES 7 th 
WED 8 th 

MUn 13 th 


INJECTORS. ..ZODIAC, CUV ^-§% 

THE MIX...KINGS ARMS, KENILWORTH a § 
ibUii Zn.Ru#. ^ZiODlAC , l»0 / ^ 

CURIOUS SIGNALS...ZODIAC S § 

GRAND OPENING CF BELGRADE VENUE ^ ^ 
- BUT I DUNT KNuW WHAT GROUP YET *. ^ ^ 
THE MIX.. .WARWIC K UN IVERSITY *k o, 

SWITCH 7 ...ZODIAC, COV P ^ 

SILENCE/EYELESS IN GAZA..LANCH POLY 
RELUCTANT STEREOTYPES.. .BELGRADE VENUE 

MARASHINDT.. .ZODIAC, COV v i . . , 

THE MIX...BELGRADE VENUE T’* a *' nrxmyTe 

BRUM AREA. ..ZODIAC, COV c ^ l J~'t 


Orx pa^e lit . 

'The new pollution' 

This is one of over 17 cassettes released by the Lemon 
Kittens on their Daark Inc label. This cassette has one song 
where you can picture yourself galloping over the prairies 
with some clomping percussion and appropriate lyrics plus 
background whistling. You don't get this sort of stuff on 
record (not until the L.K.s album comes out). Some very in¬ 
tense music, not to be listened to in the dark. £ 1.50 - waste 
your money on something worthwhile. 


TUESl4th 
TUESi4th 
THURl 6 th 
MON 20th 

TUES21st 

mun 27 th 

TUES28th 


PR5 - Their crimes conmitted. c/o Ciname Product,9 Egerton 
grove, Chorley, Lancs. 

One 'live' side, one studio side - a dense but not dull 
sound with hard to understand listening instructions. Has . 
some great bass in places, the first funk I've heard on cass¬ 
ette - great stuff. 
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an ideal Husband 
Abstracts^ p'O 


KfflL m c\\ 4ke CroLon, Lea mnofroi 

on I^K\dicxy Avgus+. 

fyoTv\ -fk-e sarv\6. 
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HU Y^u a Lzan\\t\c)±t)t\ 'fcmzjne 

M mm mmmmWMM ^ s+eve" 

I Stratford has at least 10 working baads. It has a record 

I shop - Discovery records - which runs its own small record label 
I Stratford has only one reasonably permanent venue - the Green 
mEh*agon - and the management is so scared -of anything mildly sub- 
IWersive that it was to Leamington I had to go to see 3 of the 
Mfore mentioned Stratford bands. 

1" . Adventure Playground were very nice,: very boppy, very 
•Elvis Costello, and very boring. This isn't constructive I know 
■but they really did look as bored as the audience -the songs 
iwere all very well played but lacked any real substance - bland 
■entertainment of the sort I suppose you would expect from a 
I Stratford band . 

v| The Abstracts were great - lots of spirit and pace - they 

kH had soul. "Discobeat" /’Contrast" and "Makeup girl" are 3 potent- 
be ial classics. The vocalist sang himself silly, the backbeat of 
sub^e drums and bass gave the guitarist so much room to improvise 
‘Sti it was ridiculous - and the backing vocals were also excell- 
Proble^ • They had focal appeal - people danced - a string broke so 
records singer read us one of his poems - it was so enjoyable. The 
Th^y^fe«j rac t s are the best new local band I'.ve seen in over a year - 


to the Abstracts and that they became a 3 
’jeause their bassist had the good sense to 
^fered by the whole thing. An Ideal Husband 

/& Maji the process of recording an album 
' gr , ..Discovery don't lose too much money 
f 's, It's a pity that powerful and 

199 Kints have been ignored by Discovery , 

t/ Mi — ss °f An Ideal Husband,who 
¥ M m gi Distri^on't deserve and are giv- 
" jgf m Jf - m / ^jin the pr^jess. 
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Dear Martin/A.S. 

Just a short letter to ask you to tell your 
readers about the Cabaret Voltaire fanzine I am producing. 

It's available by sending me a large SAE and a contribution 
towards printing costs (around lOp - 20p please) which is 
neccessary as they cost 28p each to produce. 

A questionaire will also be sent to all enquirers so 
that I might be able to accurrately guage reactions and hence 
get something worthwhile going. Also this is an open letter 
to anyone making experimental music - a cassette to me will 
guarantee a review in the next issue plus's copy of the fan¬ 
zine . v.. i ^ sipt-e gwer\ »*e ^ 

All enquires to...Andy Wilson, cxu>oi . 

36 Woolcombe Rd, “ V '^V&> ^ S> 
Hall House, . .n\ aeV o^. 

Westcliffe, 

Portland, 

Dorset. 

Dear Martin/ AS 

I’m probably too late to get this to you before the 
next edition but I'd like to ask you: 

HOW THE FUCK DOES A 
LOCAL BAND JUST STARTING OUT EXPECT TO PULL AN AUDIENCE 
IN A PLACE WITHOUT . BOOZE? ?? ? 

I sympathise with what you're saying and I agree to 
a certain extent but it's nigh on impossible to persuade 
people to come if they've hardly heard of your band and 
there's no bar.I've tried it with our band and people just 
don't want to know. Also, it's not that easy to get in at 
Polys and universities thanks to the wonderful students 
union but they seem to be getting more helpful of late. 

Anyway,you've a fine fanzine there,keep it going. 

Best wishes, 

Nick (of PARTIZANS) 

A le-Uer Ihat iW'Pf avfiole. 

Ai&rtr rweoir'- ao avd do a 

Coo^S and Of/$, 4ll I meanf u7as 
occasional gic) urAer |J'5 could 

mean a Yau+K clvb f 


Dear Martin, 

I think the letter by.Steve Barney (AS.15) about 

the gig Profile did,was written to give people the impression 

Profile had a following. Here's the fax about that gig. 

1. There were more Subversion fans than Profile. 

2. The mike didn't work when Subversion was on (both times). 
Dick (the one who shouted down the Mike) didn't shout he 
just walked to.the front of the stage and told us to dance 

3. The only shouting done was by us shouting for-Subversion 
to play White Riot. 

4. Profile didn't move an inch on stage apart from Guy (stiff 
on stage)Sorties moving back 'n forth to the mike. 

5. The so-called Profile fans didn't move an inch when Profile 

played. . 

6. The crowd chanting"profile" is a load of bollocks. 

Another point,the new Cove ntry album is magic and Donna Blitzen 

is about the best track. T 

RICH PEARSON. J.V' I 
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' 1^1 SCM Electra ' lightweight Electric 
y TYPEWRITER reproducing ' elite 
/ type. The 12 in. (30 cm.) carriage 
»» accepts paper up to 11 ins. (28 cmsj 
* wide. Special features include a 9 posi¬ 
tion pre-set tabulation, auto ribbon 
f reverse, stencil switch, touch selector. 

• f three-line space regulator and half 

• f space key for error correction. Also has 
. f power spacing, quick set margin stops 

*and repeat action keys. Flex length 6 ft. 
[(I 83 m3. Complete in padded carrying 
, case. 240 volts. AC only. 

FL 5091 

£129-95. 20 weeks at £6 50. 
38 weeks at £3-42 or for 78 
weeks terms see page 931 
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Hi Martin, 

Just a short note to say I got a copy of A.S. No 14 
in Edinburgh - it's the first copy I've actually seen and I 
think it's great -* one of the best fanzines I've ever seen. No, 
this isn't to bribe you to write nice things about Another Pretty 
Face - you can slag our records to the ground as long as it's 

honest, cos that's what counts. 

I thought the article on Fan clubs and the local band dir¬ 
ectory were the best parts, cos they were encouraging people to 
do things. Of course all small bands should have newsletters and 
stuff like that, it's sad so few of them do. Up here in Edinbur¬ 
gh none of the bands do anything like that, there's only one 
fanzine which is 'Inside Out' which is good, but perhaps cos the 
guys who do it are really young, doesn't have the drive and vit¬ 
ality of yourself or Toxic Graffitty or Making Time or On (my 
other 3 faves) . 

) We try to put on gigs which don't involve the local big- 

name promoters, and which are open to all ages (everything else 
is over 18's) but what happens? most of the kids stay at home 
with their tellies saving their money for the next big touring 
band to play the Odeon, or else the slightly older ones go to the 
♦Nightclub' (yuch) Edinburgh's new trendy rock club, cos it's got 
a late license. Pubs, The Nightclub arid Tiffanys have a strangle¬ 
hold on the local scene, and no-one else is popular or strong 
enough to do anything about it. We had a front cover of Sounds a 
few months ago, and 2 ’sin :les, and a .Lot of coverage (thru sign¬ 
ing to Virgin bla,bla,bla) but the kids don't come out in force 
to "see us, they come in trickles, snme as they do for everyone 
(that includes the other 'big' Edinburgh bands like the Scars, 
Flowers and Joseph K) . Maybe if we had a hit single we could pullj 
it off but we'll keep trying cos someones got to shake them all 
up a bit and get things moving. 

) On the A.P.F. news front, our selves-and 'TV21 are talking 

about doing a tour in September/October that ignores promoters 
and plays unlicensed venues round Scotland (and some parts of 
England too) for LI a time, with group letters, fanzines, badges 
and stuff on sale/given away. A.P.F.S next single is still in 
doubt - probably "Barely out of teenage" or maybe "Heart of dar¬ 
kness" which is an anti-conscription song and therefore perhaps 
more important"Teenage" is about copping out and settling down 
the moment you reach a respectable age). We're thinking of sell¬ 
ing our van to press a couple of thousand copies on our own 
label. Problem is, since the songs were recorded (during the 
Virgin period) on 24 track, the cost of mixing them (which still 
has to be done) will be colossal (L35 an hour would you believe)< 

- it'll work out'. 

All the best, MIKE 8C0TT 
of ANOTHER PRETTY FACE. 


E 


Dear Sir or Martin, _ _ _ 

Yes -the Clique are back; after 6 months in 
the wilderness/pub. We never really went away but due to staff 
shortages we have been unable to give any public demonstrations 
We have spent the intervening time reassessing ourselves i.e, 
we went away'. BUT...now we are back with a relatively^nucleus 
of Pete King, Andy Me + Andy Po who was hired because he knows 
lots of girls and, hopefully, has lots of money. A bassist is 
being advertised for but will only be used for gigs if and 
when they occur. 

Current projects include a track on the Profile compilat¬ 
ion E.P. possibly "Deadbeat" and also a cassette album of old 
Clique material retailing for about £1. 50/Ll. 75 and including 
guest appearances by old staff on a selection of songs from 
1977 onwards. Possible titles - "Avoiding the issue"/"Clearing 
the dross". Expect this when you see it (sometime/never). 

The Clique now comprise... 

Andy Me, Pete King - Instruments. 

Andy Po - Voices. 

I^^Other - Bass. 

iart^i,, . , 

I am writing to you to get some publicity for my band 

called "Menticide" in "Alternative Sounds" for the gig 
which we shall perform on Wednesday,17th September at the 

Zodiac. 

W e are a Nottingham band with very few olaces to play anj 
and a lot of apathy to fight against,trying-to find places to 
play .1 will not explain what sort of music we play lexcept 
it is new wave/punkj as I'have no desire to make anything e 
easy for the populace of Coventry,let them come along and 
see for themselves what we are like.I trust that some people 
-/ill feel interested enough to come and see a band they 
have .never heard of from "out of town" who we know are 

and who are fighting to be heard, 

Yours, 

Gilly. 


K-. - "A. 
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ear *x bought a copy of A.S. from Rough Trade (the one 

with Criminal Class on the cover) . I had a butchers through it 
thinking how much it had improved (no criticisms intended). 

I'm just starting a fanzine in my town called "Ready to 
Ruck" so I'm trying to piece together info, especially on skin 
bands - when I saw Criminal Class's address I thought great, 
another band to give publicity to in an unknown area() Later 
on I went to interview the Angelic Upstarts and I showed 
Sticks the mag and said get them to support you in the Midlands 
He said OK I'll read it and the bastard didn't give me it back, 
so here is a 35p P/0 for another so as I can write to Criminal 
Class. Just goes to show that even stars read A.S. 

What's the Coventry L.P. like? I aint bought one 'cos 
I've no cash. I saw Gods Toys in Canterbury (10 miles from me) 
a while back and I thought they were great, have you got an 
address so I can write to them? Finally if you want any Kent 
band info's just say the word I'll try and get some, difficult 
'cos we haven't many. PLUG. READY TO RUDK No 1 out end of July, 
Features - Tom Robinson, Upstarts, Rejects Interviews plus 
Circles and East Kent, local scene. It's 35p inc P+P or 25p 
plus large SAE. 

Thanx Martin hope to hear. 

Joe Knight, 

22 Brabner Close, 

. ’ £ 'C '/ v Folkestone, 

■ ‘k - Kent. 
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The Mix started life around November '79 as the Rest. 
However another band called the Rest released a single soon' 
afterwards and this forced a name change to the Mix, in feb 
ruary of this year. Line up changes too. For quite a while 
the band consisted of.. .Caron on vocals, 1 D a ve-guitar/vocs,Rob- 
drums,. Barry on bass and Howie on sax. Ultimately this line 
up didn't work out-, Caron and Howie left and the band are now 
down to a 3 piece. They have used a session keyboard player 
in the studio, but not live. The fourth member of the Mix is 
their manager, John, who "isn't related to anyone in the band, 

except the drummer". • ’-Vr.-; : 

The complete^ band line up is now.. .Rob Hill - drums, ; 
Cave Gedney - guitar + vocals, Be Bop DenouoL.-,bass. That was 
who faced.us, plus friend and manager,, at this rather confused 
interview. 

The Mix npw have 18 songs in their set, mainly written 
by Dave, the rest of the band chipping in with the music. 

Dave says he avoids anything political or "currently trendy" 
in his lyrics. If you heard their track on the Coventry L.P. 
"With You" you will have only a vague'idea of-the Mix. It was 
recorded back in March when Caron sung for them, since then 
she has left and the song has been re-arranged. They also say 
that "With you" was one of their worst songs, they put it on 
the album so as not to lose copyright on their best ones'. 

They thought the recording session for that track was too rush 
ed anyway and Carons vocals were mixed too high. At the time 
of recording "With you" the Mix were showing strong reggae 
influences in their set, listen to the track for proof. How¬ 
ever they now say that they have "got it out of their system' 

- "couldn't afford the cannabis anyway'," Their music is now. 
straighter rock. They still include revamped early songs from 
the Rest period, songs like "Dead Boy” la rave from the grave) 
"Taxi",and "Insect life" - some of you may remember them from 
when Dave was in The End, leaving them to form the Rest. 

.'What are the main problems the band faces? 'Well, the 
distance between the members' for one, Dave and Rob live on 
opposite sides of Coventry and 'Be Bop' - lives in Kenilworth 
(where Rob works). Still, they manage to rehearse once a fort¬ 
night in a factory along the Foleshill Rd, They have also 

played a good few gigs, mainly in Coventry, Kenilworth and 
Leamington. Another problem is various band members throwing 
tantrums . John has been doing a great job as their manager, 
not just getting them gigs, but sorting out all the legal 
stuff too. Most important recently is their involvement with 
PROFILE PRODUCTIONS, This company heard their contribution to 
"Sent From Coventry" and were interested, so they got in touch 
lthey are also interested in Erotege - read that interview 
next if you haven't already) . Profile Prods, was formed by 2 
A+R men, hit by recent cut backs at EMI. One was laid off and 
the other left. They formed this independant production com¬ 
pany which will pay for the bands recording costs, promotion, 
and develop, the record masters, in fact everything but actu¬ 
ally put records out. They find a record company to do that. 

It is a step between being on your own and being tied up to 
a record company. The Mix have complete artistic control 
and‘p0>6 say over their marketing. It takes out the slog of 
aoproaching record companies,leaving that to experienced 
professionals however as they say,it still depends ultimately 
on them producing good music which they will record in a 24 
track studio. One. of Profile Prods, came to see the band and 
the contract is fairly close to being signed but as it is not 
finalised yet they were not allowed to discuss any more 
details. However if all goes well,first release will be a 
single. ’ 'd 

All the Mix have been playing their instruments for 
luite a while,Rob drumming for 9 yrs,Dave twanging for 9 yrs 
and Be Bop a mere yrs (before that he was a harpist in a 
N. Wales orchestra) . Bo they give you a well played sound,not 
too many mistakes here. Both Rob and Dav® have been in quite 
a few other bands before The Mix (do you really want a list) 
so I asked them why they kept changing and how long The Mix 
would last. Rob •said that he was bored with the other bands 
but The Mix is continually developing which keeps him 
interested. The Mix will go on until they get sick of the : 
sight of each other. 

At the moment the band are quite solvent,any slight 
losses are paid by their manager. They do need a bass cabinet 
though and they are looking for a house to live in as a band 
at the moment they want to stay in Coventry. 

Finally their comments on the Coventry music scene in 
general. They like a few bands - Protege,Editors ©tc and think 

that there are a lot.of new bands and venues in Cov,even if 
some of the bands are not as good as those of a year ago. 
Coventry is waking up again. Also,they are worried about what 
ska has (done for Cov..it may have put us on the map but to 
be renowns.:for one type of music can be damaging to those who 
do not play the same. ' -- ./ \ 

By e >bye Mix,you can go to the pub now. ’ 

Contact The Mix c/o John Hill 253»Kenpas Highway, ! 

Coventry-. 


Tel. (0203) 41386 
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TOXIC GRAFFITI... 25 p 
7 ST MARYS GREEN,BIGGIN HILL,KENT TOl6. 




■0 4 • V— • * • * % • • • 






AUTONOMY.. .20p 

TIl$,2l CHURCH ST,SOUTHWELL NOTTS 


KILL YOUR PET PUPPY .. .25p 
c/o ROUGH TRADE. 
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jamming 


LITTUi" bORNES, ALLEYN PaRK.LQNDON 021 83D. 


of adWCeSSs^ of ofke 


4irwf -fkap I inflicted 



0533... . 

GARY .'CAVE ARMS’LUTTERWORTH 
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• • • 
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KILLIN TIME...25p 
MIKE BOLMA«,I 92 DANE VALLEY RD,MARGATE,KENT,CT9 3 RZ 


'■*!ft alh * 5 ^' S ° 1 k<N km& CopWtfny addresses oaf 0 f 

w.Wt. or X < 52.09 aaKo occasionally Hven+ion ' 



mrjjL^ 3T0R^ SO FAiR• • •20 td ^ .. _—— 

c/o ROUGH TRADE - 202 KENSINGTON PARK RD .LONDON W 11. &\tW iSSlAf . As y 00 Gu/U / ^? G ?f' 0ID • • *50c 


SLANDER...10p 

c/o A .PRICE, SPRINGDALE,HAWTHORN RD,DRYBROOK,GLOUSTERSHIRE 


Also, unlike UM-E.. I kat/erM 

all goP SofY\€-TA.'hq -fa,*?** 

sack issue. As you <uilll 

PnbabH knoaj -tern AH 

+he pnces ... I 
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BOX 


17338, Cleveland, ohio 


DAMN LATIN .. .I5p . 

14 kingsway, nun Eaton, cvn 5 lb 


mmmmvWi 


PAN AC HE.. .2 5p 
c/o ROUGH TRADE 


/ human debris... 10o 

I Pna WHRTU O'PDlM.nm K 


* 44117, U.S 


.A 


20k NORTH STREET,BEDMINSTER,Bristol. 


C00L...20p m T . n , „ OL1/ 

ALAN ,79 WESTFIELD GARDENS,KENTON MIDDLESEX 


BIT OF CULTURE...l^p 
38 WATER END, YORK. 


PRIVATE ENTERPRISE.. .lOp 
GEORGE G, 4 Ha RT RIDGE WALK,ALLESLEY PA RK.,COVEN TRY . 


IN THE CiTY...25p 

c/o COMPENDIUM BOOKS,"/ 234 CAMDEN HIGH ST,LONDON NWl. 


Damaged goods... 30p 


JOHN 


^S'HILL FARM,GOLDSBOROUGH,Rr 


KNAREBOROUGH, YORK au re 


POSER Iphotozine)...25p 

NEIL ANDERSON,4 PALMERSTON CRESCENT,LONDON N13. 


1/ 

7i 


ADVENTURES INTO REALITY.. .15p 

ALAN , 5G CHEVERAL aVE ,RADFORD jGOVEl'JTRY. 


AGE OF REASON...I0p/20p + TOO MUCH inew wave directory). ^Oo 

ANDY WILSON, 33 WOOICOMBl RD,HALL HOUSE,WESTGlIFFE,PORTLAND,DORSET 


TEN COMMANDMENTS.. «30p • 

933 SAUGHIEHALL ST,BASiMENT,GLASGOW,G 3 7 TQ 

VAGUE... 25 p 

c/o PUBLIC BAR,CATHEDRAL HOTEL,MILFORD ST, SALISBURY 


0 


a\fe 


V,J rv M I TEMPORARY HOARDING ( R.A .ft.) .. .25p 

-ecA 'nrow T^ese | sox m ,27 glerkenwell glo^e, London eji 

Shouorx kcci Ay ty>uj 

foerf a u „-t- r granite city...3o d 

r .tnflfi (JfWoeyVT c/o INKY BOOKS,224 UNION ST,ABERDEEN. 

SCRaWL.. .20p Woe 0d€ p/us JSp tosfoge_ ' * 

,6 RaRK FARM RO.D, GRBAT B.RR, BIRMMGHkM B43 and l‘l^ S[X £ I MER3RYB0UND .. ,i 5p 

y CU CK Copy of I R0NWIE » 1? CaNGSDaLE st,everton,liverpoul 3 

Wir c (jcreifr issue R, 


W,^-£. and SwsA, Hits 


3 UBMISS 1 UN .. * 2 Up „ Q . 

:/o PBACK 0BNTR2,18 MOOR ST.BIRMIMGHaM B4 


«FKTY In MUMBBRS.. .20n ■ “/TRV?«' QOCferX ISSUf. KoactK l^Vi/L 12 LL i?J~ 

29 k«dkira rd.north BHG.FORTiKouTH . {f^nil\, SO ajf-f&r fkeic ads ' . , € ^ r 

(respecni/eiy) ■ ^ound Coo^Adry area- iAr i,v, aI/i <? / l 
- ..-- -—Wigk sh Mb a ftn, 

B 'rr m 3 kam abo uJ^UrTe ^ 

s.o.s...i 5 p I cw\y orKer^ 2 .(hcs / ^ 1 . , U f C€. 

DAVE,6 M0RET0N AVE, PARKFIELD,WOLVERHAMPTON . 1 A L v/*, , , rn r . , S^r\d US O COPy 

fryers, *, 4,11 , ndl ,^ ,+ isa*_ ok 

—m r ■inririnnriri m /uvv oa. / v^t rr - / • 11 \ \ /i i 141 intM^ \ * \s% 1 \ _ 

“mart vbrbaj. .. ?n „ 

41 ^ P (M0 


ycu a copy of A f'.' (h -oxcha 

fe adim 

JURmsOHAH 13 S t ' ou P s 

' ear. 'Tk-e (r\ch-e Pen danf r\ 


py Of fK -exchange... uk(l-j 0 on, increase v our 

kketf nodrqna/s Uiilf . Wffc a koof fkiS Am- n®cf 

(^depen^aKir aeix) uoaV- 


e 


« KWU ®Sli*MBHa“. ^® 0t, ’ N8 7W ' 

ASTONS ROAD,tturu 


N .M.X...30p 
238 SOUTH RD, SHEFFIELD 6 


VOX P0PUL1•..20p 
PETER DENTON, 14 ALFRED RD,KINGSTON,'SURREY. 


WIPE...259 GUTTERSNIPE...25p TF0K> HriRGH LEY,TELFORD. 

BOX No 27, c/o 24 ^ttAiruiu/, 

,ARRE ANGEL...65p , >NT ^ M . 

.NUBL 4 ,BASEMENT FLAT, 14 DEVONSHIRE PLAGE,LONDON Wl. 

•15P vlqor ((EHLEICH house,bo oth RD.ALTRINGHaKL 

" FL ° ^ afl y^, p 

I fl ft 


RAPID EYE MOVEMENT...30n 
c/o ROUGH TRrtDE. 


m 

iii i 


mi 


in de pendeOe 





nzJhes ( 


. _ r 























* i • 



• • 

















It has been well over a year since we last did an inter¬ 
view with Urge. June 1979, issue 4 to be exact. So in this 
interview we 1 11 bring you more up to date on what they have 
been doing. We met three of the band in a pub one Saturday 
lunchtime. 

Urge now consist of - Kevin Harrison - guitar/synthesis- 
er, David V/ankling - vocals/sax, John Westacott - bass, Linda 
Wulf - vocals, and Billy Little - drums. The band Originally 
formed in the summer of '78 but the present line up settled by 
September of last year. . 

Since the last interview Urge have toured with the UK 
Subs during Sep/Oct ' 79» The UK 3ubs are not exactly the 
first group you'd think that Urge would be suitable to support- 
Reactions were mixed. Then in January the band released their 
debut single "Revolving Boy" on their own label "Consumer 
Disks".(See AS no. II). They had 2,500 copies pressed and for 
an independant with little publicity and little or no 
distribution (no one seemed to want to distribute it though 
Pinnacle did for a few weeks) they did quite well with it, 
selling 1,500 copies. £t was clayed a few times on Radio One 
though in the end they didn't quite break even with it. It is 
an excellent record and since they have now signed a major 
recording contract it is being withdrawn from thb shops so 
get a cony while you can. During Jan/Feb the band clayed some 
gigs as support on The Specials tour of Holland and Germany. 
They got back in time to record their contribution for the 
compilation album "Nuclear Terrorist" a re-vamped version from 

J. 

that which they originally used to clay. They 're not too 
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happy with the final mix as they feel they a bit ruske¬ 

in the studio. The guitars have ended uc too • 'uiet ,thev 
would also have liked to have been in on the fi ml vi nD > 
stage. However,on the whole the-- think that 
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Gome time after recording that track,Urge went back 
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’ oodbine Studios (not them again)’, to record 5 tmc'cs 

as a demo to (honefully) attract record companies . 

Beggars Ban met and Arista were all interested. It vs 
that were quick off the mark though,they came to see Urre 
the Lanchester Polytechnic an 3 the rroun have now signed to 
them. The deal is for 2 singles and an album,these will be 
on their own Consumer Disks but marketed by Arista (much th 
same as The Beat are on their own Go-feet Records), This 
•leans they will keep artistic control on the label and • -t 
he first single should be "Bobby" with a new recording o 
"Revolving Boy" on the B-side. It should be out in ^ertember 
or October depending on how the recording goes. There was 
an abortive recording session with Dennis Bovell (of Blits 
’Cut’’ fame amongst' other) producing. They found the music 
ended up too fast and they iidn' t like the studio any’av. The 
new producer is Nigel Grey who has produced the Police to 
name one. although Kevin has done some, producing in the past 
(he did their first single), he prefers to take a back seat 
this time and hopefully learn something off their produce-. 

There has been no tour set up yet as they are not yet 
signed up to an agency and .arista are waiting until the* single 
is ready,so they arc just playing odd gigs as they have done 

in the past. A couple of recent ^ondon ~igs 
vent 'down well,they played The Nashville 
supporting The '.winging Cats. The band v/oul 
like a wide audience , they awould like to do 
' something for the under-18 audience too. 
earlier this year they finally got a manager 
Harry Golf,he was driving for them when the:* 
were in Europe and ended up as manager. He 
takes a lot of weight off them. This leave-' 
tnem more time to concentrate on the music . 

Urge rehearse at The General Golfe 
(a few other bands do too) obviously this ip 
ideal as it is a venue itself. They haven’t 
got their own P.h. - but aren't too bothered 
about buying their own,you can hire them. 

Kev and Dave write the songs and recently 
their music has undergone a transformation 
from the faster guitar based stuff to the 
funkier/ bassjer sounds. Kev says that they 
did this to the earlier songs to make them 
more interesting, they are now exploring the 
same sort of area with their newer ones. 

Finally, Kevin Harrison has released a 
solo cassette recently which is available 
locally for LI.pO. Gome Urge members do 
actually play on it and there are versions 
of one or two old Urge songs but Kev says 
that it was put out separately as it was 
different material to the Urge stuff,it 
would not fit. It remains to be seen whether 
Urge will make Coventry an even trendier 
place to be than Two Tone already has. Hope¬ 
fully they will just produce, some good music. 
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BIG, bright, bouncy and plenty of fun that’s MERCIA SOUND. From early 
morning to Tale af nfgfif, seven days* a’ week, MERCIA BOUND will keep you 
entertained and informed with a radio service that really belongs to the hundreds 
of thousands of people who live in our broadcast area. 


TUESDAY 


7.00pm-9.00pm SHOCKWAVE Andy Lloyd 

New Wave Music 


Midland Community Radio Limited 
Hertford Place, Coventry CV 1 3TT 
Tel: (0203) 51771 Telex: 31413-Mercia-G. 


A couple of months ago you may have heard me being int¬ 
erviewed on Mercia Sound by Andy Lloyd on his '‘Shockwave" pro¬ 
gramme l7pm-9pm tuesday evenings) . Well the return bout took 
place a few days later when I interviewed Andy. This next 
article is written from memory because I lost the cassette 
tape (this never happens at the N.M.E.) 

Andy Lloyd originally started on hospital radio, then 
moved to local radio in Oxford, before getting the job here 
at Coventry. I asked him what the purpose of "Shockwaves" was. 
It's basically for noisy, exciting, "new wave" music and it's 
meant to feature local bands too. With local records; Andy 
puts these to the top of the pile when he sorts out the stuff 
to use on his show on tuesday mornings. He says that if it is 
up to the standard of the rest he will use it, only then , so 
as not to play bad music just because it is local. The thing 
is though that it is only his opinion of what is good and bad, 
I think everything within reason should get a play. However up 
til now Andy says he has liked all the local records he has 
recieved, so there's no problem yet. 

So Andy chooses the content of his show, the records, 
interviews, format etc, but he has to watch out 'cos it is 
a commercial station and they need the quids, '..’ell you can't 
ran a radio station like a fanzine but how many quids do you 
Want. Squads "Flasher" off the compilation album you will 
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not hear on.Mercia, that is banned. 

Andy has had a good few letters about his show and he 
says that if you have any ideas and suggestions to write to 
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Coventry has now got it's own radio station, a commercial 
venture backed by big business, which is not to everyones taste 
(especially Mark Osbornes). Well, ultimately it is not the big 
business that is important, but what benefit it can give you 
and me. As I^ferk 0 says, bands could be tempted to'sell out', go 
commercial, just to gain a spot on Mercia (big deal'.) so it 
must be treated with caution. Mercia can be used wisely to get 
more creative music (and not just music - any arts) across and 
generally help the community. At the moment there is little 
scope for doing this - it is a very superficial radio station 
(the housewife market). Hopefully as it is still early days • 
they will get more adventurous as time goes on. It is up to 
you to tell them what you think and what you suggest - don't 
just blindly slag them off, there will be plenty of time for 
that if they don't care to improve in the future. 

Me conducted our own survey to see what various Coventry 
people thought of Mercia Sound... 


him, 
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od way to get a record played. .Some bright 


spark suggested a quiz. Now onto some more useful info. In 
the future Mercia will be probably having grouns for sessions, 
and also going out to venues to record live sets. Local 
groups could be chosen but how likely is this? I also asked 
about interviews with local bands but Andy thought this 
would be infrequent. You see he does get a lot of a certain 
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type of person asking him to play The specials singles which 
they have just heard 6 times today on Radio I and have got 
anyway. Finally Andy will play WEEl RECuRDED demo tapes on 
half-track stereo 7P er second reel to reel tapes (not 
cassettes). So that's worth a try. 

Nell nndy does do a' Wednesday "rock" show and some 
shows at the weekend,so his tastes are more around the XTC, 
Pink Floyd,Little River Band area really,he says he likes most 
things - you have to on a commercial radio. 

Do you have to to listen to it ? 
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It was Nferk O's idea actually but I ended up doing it all 
in the end. We asked 200 people what they thought of Mercia 
Sound. Most but not all were young, a lot were at gigs, a lot 
were done round record shops, some were in local bands. So 
hopefully we caught a lot of people who had more than a 
point one in music and in local radio. We asked them 10 
ions. 

The first was general - what did they think of Mercia 
Sound, \y/o said it was good, 3l/« it was tolerable ard 56 jo it 
was poor. How often do they listen? 11^ was a lot, ?y/o - some¬ 
times, 42fo - rarely and 22 > was never (or only once). We asked 
if they thought that various people and groups in Coventry 
should be able to make their own programmes:Yes - 82^, No -18^. 
Are local bands featured - too much 4$, enough 8/0 or not enough 
a staggering 88/9. What did they think of the "Shockwaves" new 
wave programme. Good - 579 , Tolerable (or not heard it'.) - 40/i, 
Poor - 5570 . Do you think Mercia Sound broadcast a fair mixture 
of music: yes - 227o, No - 78 u /o. Now, what do you think of the 
local news service? good was 20/9, reasonable - 45 / 9 , poor - 35/o. 
Of the adverts? useful - 77°, bearable - 19/c, too many - 747®, 
perhaps that is unavoidable, I couldn't say. What of the stand¬ 
ard of the D.J.s, good - 77°, reasonable - 30,3, poor - 63 / 9 . And 

finally we told them that there were not many Coventry people 
at Mercia Sound, and what did they think - 97° said it was good, 
26/9 were indifferent, arri said it was bad. 

Well OK, this wasn't an exhaustive, in depth investigation, 
into what the people of Coventry thought to Mercia Sound. How¬ 
ever the results spea,c for themselves — so many people agreed 
on things such as local bands, mixture of music, making own 

programmes, Coventry people involvement on the whole,for it to 
be completely disregarded surely. 

Me can criticise and put our opinions down on paper - 
alright, normally this is only a few peoples opinion - but not 
this time as these results show. 


a lot of people agree with us. 


Further information about CRAG 
can be had from Ray Mason, 1 
Ellys Road (Coventry 56859). 
Mercia Sound are at Hertford 
Place and will broadcast on 
220m (medium wave) and 95.9 Mhz 
(VHF). 
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Broadcasting Trust ^ncAhow 
to make your own programmes 
through the resources of 
Loceil Radio Workshop 


1L) n mute 1 o wutiuui any ^uw.tv --' “ 

includes the general sentence that, contractors 
are expected to ‘combine popular program¬ 
ming with fostering a greater awareness ot 
local affairs and involvement in the cornmun- 
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HOW YOU CAN HELP 


When Mercia Sound comes 
on-air the IBA and the LAC 
would be pleased to receive 
comments, suggestions and 
criticisms about the service. 
You can write or telephone 
Sarah Thane, Local Radio 
Officer, IBA, Albany 
House, Hurst Street, 
Birmingham, B5 4BD, 
telephone 021-692 1060. 
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We did the Protege interview at Gary and Andy Cox' s 
house: the third band member, Mark Saward, was also present. 
On our side, Rob took photos, Julia took notes and I asked 
questions (the easy bit, but then I wrote it up.) 

Protege consist of Gary (15) on guitar and vocals, 

Andy ( 17 ) on bass and Mark (15) on drums. The band originally 
started 2 years ago as a punk band called "Abdominal Strain", 
practising in bedrooms and playing through stereos. Andy 
played guitar at this time and a fourth member Neil Martin 
played bass. After a while and a name change to Protege, a 
fifth member joined on keyboards, that was my brother Chris. 
This line up played their debut gig of about 6 numbers at my 
birthday party in November '79* They went down well and the 
next few gigs increased their experience and number of songs 
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but Gary said they had problems getting a tight knit sound, 
and after a couple of below standard gigs, Protege split up. 

A few days later they reformed as a 3 piece. Neil and Chris* 
had gone and Andy was on bass. That was in february and thats 
as long as he's been playing bass. Gary has been playing 
guitar for about 5 years and Mark has been playing drums for 
2 years. Before "Abdominal Strain" Gary and Mark were in a 
band at school playing rock 'n roll numbers. 

The big upheaval in february meant that Protege werent 
ready to re-record "Protection", their track for the Coventry 
compilation album, so they used the original tape, made as 
a 5 piece also at Woodbine studios, back in December. (They 
say they haven't been paid by Cherry Red for them using that 
tape yet either) . Li nee the album was released they have 

seen contacted by "Profile Pro¬ 
ductions, a London company run 
oy Pimon Davies and iony oquires 
(brother of Yes member). The 
band went down to London to see 
them and "Profile Productions" 
Want to do a deal guaranteeing 
2 singles, then possibly an al¬ 
bum if the singles are success-’ 
ful. Protege have to send down 
a demo' tape of a few of their 
1 songs in order for the tracks 
to be chosen. Profile Product¬ 
ions say they like the keyboar¬ 
ds on "Protection" but the band 
# _ ps y they are not going to re¬ 

introduce them, yet they are 
thinking about having a s->x 
player to augment the sound, 
which is understandably t.hj • as 


a d oiece. 

Protege have now slave ; 

20 gigs, all in Coventry nt th 

regular venues except for one. 

at their school / (Finham Park 

if your interested) . -11 but 

one of these has been support 

slots as they have had very li 

ttle equipment until recen 

now all they need is a P .A 

This means they have never 

- ny m o ne y a n d h a ve no t. h i n g i r 

the "kittv". They hope to r lay 

a few headlines to raise a 
\ 

of cash UiS "i ■ iC oi va i ; ^ 

working; so t. can afford to 
play a bit more ou", -ide Coven¬ 
try". They would like a diverse 
crowd to their gigs, .ell 
their music can anneal to a 
r i ’ e s o ectrum. -jam w rites 
some exciting interesting songs 
with commercial potential v +h- 
out being bland, and boring. 

They now have 12 songs in their 

V. J 

set,all except "Protection" 

• being recent numbers. Rehear¬ 
sals varv a 0 they introduce a 

t/ O 

new set ^r find themselves on 
holiday. They do take the band 
~eriously and would like to tak 
the band a lot further. 

Have a listen to the album 
t rack {. they ’ ve only one album 
between -them'.)and if y-'u like 
tha,t, go an d see them .Go and 
'see them anyway .Finally, if 
[there's anyone out there with 
a P .A. or some money who want 
to manage the band they would 
dike you to get in t^uch with 
■them aswthev find the hassle of 
getting gigs a bit much. 

<L>-ry Cox, 30 Cotswold 
& ,-*uii%ve ; Fin hem, Coventry 
Tel. (0203)•413949. 
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A house in Earlsdon was the setting 
for this, the last interview of this issue. 
Graham and Jerome from Team 23 did the talk¬ 
ing, the other 5 weren't there* 

The full line up is...Gray Summers - 
bass, Adrian Black - keyboards, Stonki - 
drums, Jim - guitar, Roy Wall - Tenor sax, 
Dave - Alto sax, and Jerome - vocals. 

Team 23 got together earlier this 
year when Graham came to Jerome to see if he 
was interested in forming a Soul band. While 
in the X-Certs, Graham had always been into 
a.Tamla bass sound, also Jerome and Adrian, 
while in the End had talked about getting a 
dance band together. Tamla and Soul seemed 
an ideal music to base their sound on, as 
Jerome reckons it is the ultimate form of 
dance music. The X-Certs and End faded away 

and Team 23 came into being. 

In fact they did their first gig as 
the End, mainly to get a crowd, but they 
announced there and then that they were now 
Team 23. The name is to signify a team eff¬ 
ort from all members of the band • They say 
they are a 1980 's Soul band, playing dance 
music - they stress that they are not a 
revivalist band and there is no affinity 
with Dexy's Midnight Runners - they do not 

sound like them. 

They are happier playing the music 
they are playing now, and feel closer to 
it. Influences-are people like Sam and Dave, 
Wilson Pickett,-Otis Redding - the Atlantic, 
Stax, Tamla sounds. They have 40 songs, of 
which they use 15 on stage, including 2 
covers, "Hold on" by Sam and Dave, and The 

in crowd" by Dobie Grey.. 

The original Team 23 line up has alt¬ 
ered and been added to, to give the present 
line up - everyone in the band has been 
playing their instruments, in a background 
of Funk and Soul bands, for a number of 
years, so they are all fairly profficient. 

Team 23 have been criticised by some 
people for "jumping on the soul bandwagon". 
They would answer by saying that - there 
isn’t one to jump on', a few isolated bands 
- Dexy's, Q-Tips, The Step, etc playing a 
lot of cover versions and, apart from Dexy, 
little chart success, does not make much 
of a bandwagon. They say that if they were 
a revivalist band they could play 7 nights 
a week in the clubs, but as they are not 
they have to struggle to find their gigs 

like everyone else. 

The band have played 15 to 20 gigs 
so far - mainly local but they supported 
Dexy's at The National Ballroom in London 
and went down well. Otherwise the gigs have 
been mixed. The one at The Lanch wasn't too 
good because of a poor light and P.A. rig. 
Team. 23 say that their gigs depend a lot on 
communication with their audience,the aud-. 
ience having to give something themselves in 
order to bring the best out of the band. They 

| * A i 


★ 


• i _11 • 


ead of merely playing a gig. This will have 
to involve audience participation and break¬ 
down of inhibitions but they don’t mean a 
cabaret. 

3o far they have had a mixed audience 
at their gigs,absolutely anybody,and that’s the 
the way they want it to stay,“Team 23 have no 
political message in their music. They just 
want to release people and give them a really 
good time. This is perhaps reflected in their 
baseball tops image - something they say is 
natural. Not that they'd want an army of clone 
followers. 

The band have experienced problems - 
they have lost a lot of money at gigs despite' 

what people think when they charge £1 or so on 
the door - this all goes to the lights and P.A. 
as they do want to give a good show. They are 
quite nicely in the red. 

They have no manager at the moment as 
they have found no one suitable,they could do 
with one as, although all the band live in Cov. 
organising ~j people takes some doing. They 
rehearse in a school-room any chance they get 
and also do a lot of separate work in twos 'or 
threes,working out harmonies etc.. The fefcod 
are of course looking for a record contract, 
nothing as yet but they would be interested in 
doing something independant as a first step. 
There was a chance of appearing on the "Brum 
Beat" double live album (compilation),recorded 
over a week of gigs in Birmingham* They played 
but pulled out of that when they realised all 
the other bands were heavy.fnetal bands. 

I asked them what they thought of the Cov 
music scene at the moment, Jerome thought it 
wss lousy,yet there was no way he wanted to 
leave l.ov. They find it hard to find a suitable 
local band to play with ,reckoning Gods Toys to 
be the only other band with a good time "up" 
feel. If they had a punk band on with them they 
feel it would destroy the atmosphere — they 

always have a good soul disco on first for 
example. 

Well.it seems basically that Team 23 are 
just offering a good-time-come-and-dance to a 
live band.*- soul for the '80's. I haven't been 
to see them yet but J will be. If you haven't 
yet then at least get along and see what you 
think,then' decide. 

Contact Team 23 c/o Jerome Cov. 502399 
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-{h-e. Samples- V^rvdeUa ep. 

The Samples are a 5 piece band from Malvern. Their EP 
consists of 3 tracks and comes in a professional looking 
A4 sleeve with plenty of information on it. 

Their sound is fairly typical punk - buzzsaw guitar, 
fast bass etc.. I like it though it does sound a bit tame. 
"Vendetta" is the best track,fairly catchy and exciting. T 
mix sounds a bit susoect though, various instruments come too 
far to the front when they shouldn't. "Compter Future" is 
OK slightly slower,the vocals are a bit inaudible though.. 

The final track "Rabies" speeds back up with the great.guitar 
and vocals - reminds me of the 3 iapes - that means I like.it. 

The Samples will exchange gigs with you if you get in 
touch c/o Chris (06845! 64713 (evenings). 

So maybe they will play in Coventry,hope so. ^ 
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One good,one bad and one mediocre track do not a great 
record make .A cover of Jimmy Reeds (who?) "Baby what do you 
want me to do u ,is bad R 'n* B .Their own "I wanna be a police 
man M is comical and mediocre,the record is saved by the 
final track an exciting catchy "From the Hip” with stop/start 
backing .shouts and harmonica solo thrown in.A good tune but 
not enough to recommend the whole EP.Bet they*re good liveX s * 


Morvms -fo+he di«5Co cHcarti-cq+J 

I'm really disapointed with the Glaxo Babies. I liked 
their early stuff very much. It w a s doomy stuff along the 
Joy Division scheme of things but it was certainly different 
and interesting. They lost their singer and it seems that 
instead of finding another one they have been content to play 
instrumentals. Well only 5 out of the 12 tracks here feature 
any vocals at all. These are among the best too in my opinion. Mt| a cr a 
"Maximum sexual joy" with it's almost PlL-ish disco bass line ^ 
is a good opener, the title is chanted in the background. 

"This is your vendetta" is a quieter, wierder song, straining 
sax, pulsing bass, a news item is played over the top. 

"Seven days" is a racey instrumental, instruments jar in and 
out along the way. "Electric Church" is more squeaky sax, 
noisy, shouts."Nine months to the disco" sounds a bit like 
?IL‘s"Fodderstorapf" without the vocals. "Promised land" is a 
bit faster and that's about it - repetitive, very distant 
voices. "The tea master and the assassin" is self indulgent. 

"Free dem cells" is.more PEL. "Dinosaur disco" is some roaring 
noises, some sax noises and some drum noises."Conscience" is 
a straighter song with vocals, a bit Pop Group (well they do 
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same drummer.)"Slim" is about 3 seonds of sax and 
oass and the final track "Shake" is a funky 
tr.e current single. - 

To be honest - this album says very little and you cant 
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All bands fall in^o the second album syndrome where 
everyone expects a progression and everyone exoects n»r° of 
the same. "Closer" is certainly different to "Unknown 
Pleasures" but mainly in that "Closer " is a quieter and 
more laid back album than the first.it also features a lot 
more synths. There are nine Joy Division songs on the L? you 
have, probably heard some of their classic,gothic,deep sounds 
already. To say the lyrics are just "doomy" is wrong,they 

are more "thoughtful".If you haven't heard any Joy Division the 
then you. have missed out. 

• 'Atrocity £.xhibition" is a long song with a machine 
sound guitar,vocals up to Ian Curtis' usual standard. However 
the repetitive (almost tribal) drums let the song down 
.somewhat. "Isolation" is a much better song with a repeated 
crashing syndrum. The characteristic bass holds it together 
and there's a high dancing synth in the background. This is 
a more commercial song. "Passover" is a slower,sadder song more 
standard Joy Division. "Colony" features more repetitive dnrnis 
which don't work too well because the pattern is too comolicated 
for constant reoitition. "A Means To An End" is of the first 
LP standard,a good solid track."Heart and doul" is a fair ' 
paced song with a good bass and drum backing running through 
the song. The vocals sound good with the reverb effect 
Atmospheric "Twenty Four Hours" is a track that is sloJ then 
surges^along then slow,it is one of the best here. ~ ■ 

ihe iternal" is a beautiful song, slow with svndrum 
beats_and keyboards floating around. Very good. "Decades" ends n 
the alburn with deep synth sounds and high tinny keyboards it 
bounds^along^and then the drums come in and build it up more. 

commercial success,no doubt the success of 
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This LP is a 
" Love will Tear Us 
Ian Curti 
league and 

this band wiil do themselves a favour and buy their first albu~ 

a slightly better Joy Div ision. M . 

A 4 track E.P. (the fourth track is not mentioned on the 
sleeve as it is a poor quality home cassette recording). This 
is an excellent record with female vocals, bass, guitar, organ 
and NO drums, but they are certainly not missing. Well sung, 
well played, well recorded, atmosphere songs, dominated by a 
pulsing bass. They cannot be compared. The band have already 
had an album out on Rough Trade and if it as good as this 
then it is well worth buyin g. Take notice. fA . 

Dsadl kewedls -HoficLy in CaftbodicK (cke.rr'f (Zed) 

This second single from the Dead Kennedys easily surpass¬ 
es the first and becomes one of my records-of-the-year. This 
is the best record Cherry Red have ever released. The Kennedys 
have the power and energy (and character) the pistols used to 
have. This record pounds along with Jello Biafra's unique 
vocal quiver. There is tension here, solid rythmn guitar 

TM??f *f d ’ Cr3sh ^ drums - I+ “' s a H about sunny Cambodia.. 
This .s the greatest U.a. punk record I have heard since the 
Ramones belted out Blitzkrieg Bop. 

T ^ e a . 3i lV?®f " he Kennedys singing "Police Truck", not 
quite as epic but it*s as good as "California”. 

. . AU 1 C3n is re ally make an effort to buy or listen 
tj^jhi^recor^^Punk rock doesn't have to mean U.K. Bubs. 

garrac udex s — 5onwve.r Pon I)■ 

The intro of the year (can YOU pronounce BARRACUDA ?), 
leads into the summer record of the year.Yes,I know you 
didn't have a summer but I did 'cos I went to France for my 
hols.This is a great tongue-in-cheek surf song,really boDcy, 

"I don't care about the rest of the year",etc..,1ast year it 
was The Undertones "Here Comes the Summer".Now play side 2 - 
"Chevy Baby" which is more late ' 50 's style than early '60's 
Don'.t miss this record you can play it in the solarium. 
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Ro^afers - n strar\^r Pi'chor\ (cUswck) 

The Radiators used to be an identi-punk band with one 


►s- 


the 


classic single 


in ”Enemies” , 


They are now nothing.in particular^ 


"Stranger than fiction” is a nondescript rock song, with high 
vocals, fair pace, keyboards, sax, guitar crashing in and out, 
in fact a lot for a mere three piece. A lot goes on in the 
studio you know. The B side contains one track from each of 
their first two albums. "Prison Bars” is a murky thrash about 
watching the T.V. which sounds very dated. "Who are the stran¬ 
gers” is a commercial pop song so it seems a bit silly on the 
B side. I supoose they're both tasters. Not very good. fs \, 
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League. -P'mvc.lo^ae 

The Human League seem to be getting a bit of a push by 
Virgin lately,what with the Holiday ’80 double single limited 
edition thing and then the ;re-release of "Empire Etate Human” 
with free single.Well, they made a dent in the singles chart 
but it was this album that has recently shot up the album charts.| 

Not quite as classic' as their first LP , it nevertheless 
contains some excellent stuff. "Only After Dark” and "Toyota City| 
were the tracks on that free single, the first an early ' 70*3 
Mick Ronson cover,the second a drawn out instrumental.There is 
also a re-vamped ”3eing Boiled” which loses its original 
roughness and therefore charm.One more instrumental "Gordon's 
Gin” and the rest is the best. "Black Hit of Space” contains 
some of their wittiest lyrics yet. "Life Kill^' contains 
lashings of synthesised horns,"Dreams of Leaving” is interest¬ 
ing in it' s structure and* perhaps the best track here . 

Side 2 and "A Crow and a Baby” a very strong beat and 
vocals,then "Touchables” neither here nor there and the last 
track ”WXJL Tonight” your local radio station over a beat. 

On Travelogue.The League are experimenting a.bit more 
with their synth sounds.There is also a lot more humour on this 
LP. Philip Oakey's vocals are excellent but they do tend to 
rely on them too much at times.If you know The League you will 
have or will want this.If you* don’t then try them out and find 
that electronic music doesn't necessarily mean humourless 
new men in baco-foil. • xa 


wiwvn 


; l/4-w 


T 






































Runners ^ rv^ 5. N of" frve r\ 4i 0 n£ d 

er\ -H\e -kcVe'S' uja$ +Be Corvdi'Hcn of no ioo+s / P-M.$‘ e4*. TB-e 

pa'B^'Hc reason ,(vr 4-KlS b<^\r\a ho avoid b rouble 1 \ KM 
r _ _ _, . . • _ v 't i __ , i ) 


Spend 10 aa 


persuading -pine, rr^aj^r 4 o ]^f me., in. uji-fK 


r T p. ~ on ( onV/ i.P t didfBr rnervWdn ‘rp \n A^S-) 1 ^. phofcg m p her 

'S^ 4 -fe-re-lM^f K Wid no Pt>tk« Yot.ti Wooo too »| r k: o. 



JUBILEE HALL - STOKE. 




It's about time you creeps heard about this band so here 

goes.Plastic Idols are a 3toke-0n-Trent band and have a 

single out on Clay Records. Clay records is run by a local 
entrepenuer (look it up)Mike Stone and had it's first release a 
few months back (Reality of War by Discharge). 

Anyway here we are at the Jubilee Hall. A room more suited 
for demolition than live music, being long and narrow and with 
•the acoustic properties of a well constructed barn. The Plastic 
Idols are supporting some local posers (Grace) who are very pop¬ 
ular amongst the bikers especially those who want to re-live the 
Genesis "Foxtrot" era. Consequently support for the Plastic Idols 
is sparse. A few punks, that's all. 

Plastic Idols are on. They are a five piece and from the 
start it's obvious where their music lies. The sound is dominated 
by synth and by the unorthodox but effective and powerful beat of 
the drumming. Both of these and the vocals are high in the mix 
whilst guitar and bass take the back seat. Dave ( don't print my 
surname") the lead singer dressed in a funny white boiler suit 
(with what looks like built-in bicycle clips), dances awkwardly 
and stiff limbed around the stage and sings with an eerie tone 
in his voice. Overall they look like Joy Division and Human to¬ 
gether with a bit of Bowie thrown in. These are unfair comparis¬ 
ons though 'cos the strength of the Plastic Idols lies in their 
unique sound. It is neither Numan nor J.D. but a complex mixture 
of synth and of bass/guitar undercurrents coupled with powerful 

rythmic drumming. 

The first number (which I didn't catch the title of cos he 
didn't say it) is an example of this. It starts with a keyboard 
riff, and is soon supplemented by powerful drumming and guitar 
and subtle bass runs. Then the vocals (lyrics unintelligible des¬ 
pite an excellent P.A.) matching the atmosphere perfectly. This 
number is very long (5 minutes +) and brings a non-commital pol- 
ite response from the overweight farts here to see Grace. 

Unperturbed (The Plastic Idols are probably used to support¬ 
ing uncompa table, groups by now having supported Any Trouble and 
Fischer Z) they lurch into "Bomeones messed up my mind" (I think) 
which for me is even better with the drummer once again employing 
a strange rythmn and also a syndrum to great effect, whilst the 
guitar and bass fight for what's left, a jerky rythmic song. If 
there can be any criticism of the Plastic Idols it must be that 
they've developed r a sound and they do not venture much outside it. 
3u+ that's a minor criticism. 

. Two numbers follow ("Detectives" and "Living with a cause ) 
before the band play the A side of their debut single called 
"Remix". It has a catchy keyboard riff and is obviously their 
most commercial song- Clever use of syndrum (no disco rubbish) 
and -subtle and clever bass (the bassist is very good) conjure up 


an interesting yet commercial sound. If you see the single buy-i 
This is followed by the B side( ,,! another A side") called "Advent¬ 
ure" which too is a worthy track. Dave comments on the lack of a 
audience before the band play "Zero X" which contains an excell¬ 
ent guitar solo and culminates with Dave falling flat on his fac 
- the audience is still hardly moved. 

Next up is "Downtown" which is a Petula Clark song from 
1964 . Their treatment of it makes it totally unrecognisable, and 
as it is the only'cover' they do it's probably their weakest. 
It's also an ironic song to play in Stoke-On-Trent since it's al 
about the"bright lights"and urging people to go downtown for the 
evening. There are no bright lights in Btoke-On-Trent and cert¬ 
ainly nothing to do at night. Bxcept fight of course. 

Then Dave announces their next song is the last. This 

brings the predictable ironic cheers from the half pissed audien 
ce. I think the song was called "Ivor Novello", if it w*s it's 
8 stupid name for a song. The band come to an end and they walk 
off to strangled cries for an encore from the few who actually 
like them but this wasn't enough to secure one. 

Overall an excellent show. It helped having a good P.A. 
and some clever lighting effects but the songs are good enough t 
show through that. If ever they play near you (which is very lik 
ly as they've expressed a desire to get out of Stoke as soon as 
pfehoy can)go and see them. Visually and musically they are worth 
attention, iven if you don't like the music you can always watch 
Dave s dancing. Watch out for Clay records too. MeV\\\e H- 
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After the usual preliminary not-so-hip disco,the first band 
on were 21 Guns (as in salute ).This was their first gig and, 
playing to such a large crowd,it was quite a triumph.They so¬ 
unded well-rehearsed but loose,their material veering between 
reggae and rock,and sometimes both in one song.The keyboardist 
achieved a sound not unlike Bpherical Objects but I hardly 
think he was influenced by them'.I was quite impressed by 21 
Guns and the crowd called them back for an encore. 

After a break and a temperature rise of 10 to 15 degrees,The 
Modettes appeared.I lik.ed the first few songs and also the 
first single,"'White Mice" but after these they lapsed into a 
colourless and predictable set.If the songs hadn't have been 
so clearly separated you would have thought it was all the samj 
song.The night wqs finally saved by the new single."Paint It 
Black" and "Twist & Bhout" for an encore.("White Mice and P.1. 
were also repeated).People finally danced and forgot the stuff 
iness and heat for once but as far as I could see it was only 
a "points win" not a classic gig.If you need to do 2 cover 

1 crowd.is it worth it? PM j/ flarkp- 
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...Johnny plays through an 
old radio. They get to gigs 
in a variety of'cars. 

In the past they have 
had some adverse criticism in 
. AS amongst others,they aren't 
really bothered,but Stan has 
a. reply to Mark O's slagging 
of them as a "cosy middle 
class bedroom band"..,. 

"Marx Osbourne,your locai 
working class hero,fails to 
understand that class is an 
attitude,in reality there are 
only middle class and upper 
class living standards in our 
society today.People who look 
upon themselves as 'yer actual 
working class are suffering 

from inverted snobbery - is this worse than actual snobbery'/". 

Well,in a years time Sly will be going to university he hopes,he 
has had a year off so he can be a Human Cabbage. 

On the surface they may take the group lightly but they are 
serious in their intent.Finances are of course the big problem regard¬ 
ing their ambitions of playing live and releasing records.At the 
moment they are just building up their music and progressing along 
with the other two hundred Coventry bands.They are better than their 
early reputation has given them credit.Go and see if you can give them 
a new reputation! 


It was a party in Kenilworth over a year ago that saw the emergence 
of the Human Cabbages into our society today. 

Sly Toadstool and Stan the Man decided bashing things to make music.- 
was fun and so a group was eventually formed around them. A couple of sham¬ 
bolic early gigs were performed with no name, then as Suck Language (which 
they didn't think had enough impact and thought would lose them gigs any¬ 
way] and finally as the Human Cabbages. By now the group consisted of..... 

ly Toadstool - keyboards, percussion, trombone, and vocals, his brother 
Johnny Fagz'n'booze - guitar,bass, vocals and violin, Stan the Kan - bass 

and guitar, Steve Williams - drums and 
Gordana - vocals. Johnny chose the bands 
name and he says it has too many meanings 
to single out just one. Gordana is no long¬ 
er in the band as they say there was a 
"clash of personalities" and she didn’t 
like the rehearsing. Another ex-member 
from their first gig days is Idle Rich of 
International Megastars (in)fame. Their 
new singer has only been with the band a 
few weeks, she also plays tambourine, her 
name is Gorinne-Gabel, 

The band now have seventeen sonys 
which they can play, including four - 
cover versions, these are - Pere Ubu's 
"Modern Dance", George Gershwins "Sum¬ 
mertime", Iggy's "I wanna be your dog" 
and a version of "Mac the knife". They 
have played about a dozen gigs so far, 
all in Cov. except for one in Solihull. 
There has been a mixed reception at 
these. They say they had a skinhead 
following until Gordana's legs left. 
They welcome - "anyone who doesn’t 
beat them up" (says Johnny). Sly has 
written the words to all their songs 
except "Suck Language" which was by 
Johnny, who also writes the 'riffs', 
the others add bits here and there.* 

The Human Cabbages want to stress 
that they have no set style, they do¬ 
n't like bands that do either saying they are in a 
rut. They try to rceep a large variety, playiny reg— 
gae, punk, new wave, jazz, and blues influenced 
stuff in their set. They say groups should do a 

because they think it’s good, rather than it’s 
what their 'style' is. 

Apart from their gigs you will have the chan¬ 
ce of listening to the Cabbages on record in the 
future. Tney should have one track, either 
"Suck Language" or "One more fool" on a Birmingham 
/ Midlands compilation album out soon, these were 
recorded on a 4 tracx mobile at King Henry 8 th 
school (most of them used to go there). They will 
^l^o have one track Windows broken" on the for¬ 
thcoming E.P. compilation of five young Coventry 
bands. This was recorded at Signwave studios 
8 track in Moseley, Birmingham. Johnny and Slv 
have been paying for these projects. 

The band rehearse in Sly's bedroom on a 

modicum of equipment, they are not- 

too badly off buti.. 


CONTACT 

TEL.f0203) 50 3042 
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- Various(available from): 
Conventional Tapes 

1, Atkinson Court, 

2, Kings Close, 

London EIO 
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tty reviews if they could be called such may seem a bit 
one-sided. Not all cassettes are good. A lot of debut cassettes 
are just "grey noise",this is OK for r. °irst attempt but these 
people manage to produce the Sow* stuff. This is not much use 
to cassetters who are trying to do more interesting,musical 
things. It would be helpful if some "grey noise" merchants 
desisted. The problem is not that simple. A lot of grey noise 
(a oolite word for crap?) is caused by people working beyond 
the limits of their sound equipment. It's a question of both 
"audience" and "performers" re-evaluating their assumed notions 
of how music should come across. Cassettes should have bright 

V . 0 

fun music. They should attempt self-control - a kick in the 

i 

teeth for the major"record companies. What we're getting at the 
moment is just a lot of hippies coming out of the woodwork, 
synths being M.O.T.-ed. 

Getting away from this meaningless stuff on the music which 
is just a subjective trap. The music is hot all that important. 
What is important about independant cassettes,and something a 
lot of practitioners seem unaware of is this:- you go into a 
record shop,Virgin,HMV,you get the latest Police/Banshees rubbish 
and you just consume. It's a totally passive relationship. You're 
buying a "star system",an assimilated product taking in what 
the fucking capitalist record industry offers - its message and 
ideas are a closed system. You do what they want you to to keep 
them afloat. If these stars were so wonderful why do they comply? 
Where's their opposition to raking in the pennies. There is 
none. The interaction between the two parties (you and them) is 
a closed passive one. 

A thriving independant recording scene fucks nip the major 
record companies. Bands who take advantage . of better distributi¬ 
on/promotion are in a better negotiating position,they can 
demand more. The EMI's no longer have such a monopoly. So apart 
from cassettes being the extreme edge of a whole mass of activity 
that is enabling bands to successfully negotiate with the music 
industry they also have to operate in a very much different way 
from that industry. A more dynamic situation can exist between 
producers and consumers.lt doesn't matter what type of music is 
being done,the means of doing it independantly will still be 
there. The most independent way is cassettes. With cassettes 
you control the means of production or are aware of how much 
you don ' t * O. 

of hires'. —————— 
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A brilliant cassette samoler,lots of strange and not so 
strange,wonderful music, select offerings from various dauntless 
bands of merry musicians boldly stepping where no Revox has 
gone before. The music ranges from OK to outstanding. Partic¬ 
ularly good I think was track 10 side I and track II side 2 
which is hilarious. The. music is generally electronic based but 
does not click off down autobahns. It has addresses etc. of all 
personnel involved. If you like Bron Area,Eyeless In Gaza and 
other such exploratory outfits you'll like this. Marled), 

&p'Ke\/ir\ Hfloisorv— Or\ ^ar-l*H 2. —/Aiw&\v/ci (-ervi* 

n alresdy a good review of this in the excellent 

Damn Latin 4 ,a good music paper. 

CD tlr Seem ?vn- f + eVin . H * is left in s room vith 9 Revox he 

^ - t hi r- Th f + aP V S S ° me ofethose things. Kev is guitarist 
“ fo *\ th eJdrge and this tape has versions of 2 Urge songs plus the 

music The Ur » e used to introduce themselves with end also a 
recording of Kev's solo gig at The Na^s Head.** Safe<rf- *- 

Dinosaurs - Ne,uJ Meddles (Earpop"f 

o/, v T i 16 SeCond Di g ital Dinosaurs tape is available for £2 from 
24 Kempley Avenue, Copsewood, Coventry. It comes in a well des¬ 
igned and printed yellow card gatefold insert. There are 23 ave- 

tracks * T °° ^ tigers" .is dedicated to Alternative 
bounds. It was recorded live and at home. 

t a tion T ^ D n in ?f t ?r e Wr 0greSSed sli e htl y> there ’ s "°re experimen- 
tation and a little bit more energy - more fuzzed electric guitar 

k 1 ® so "? s ^ re .^? sed /° und th f ™ s i c rather than the words. It’s 
. a . l^hthearted and silly for me though really. Updated 
wish stuff but I do like it more than their Arst tf~! 

At least they're trying. tAar-Wvo . 


BRON 




easy to 


synthesized fun from this Coventry group. Two of them, use 
various electronic dabblings to make excellent songs'. You also 
get a letter which tells you about their history and it's 
honest and simple. Good cassette. 




<3r ."T. SA'OW’C.. 

fp\e Bi — or\ fW’iSSi link RecS ? 


Recorded in Australia^ copy has a spot of blood on the l*be^ 
a free nomicide distributed over the first 3000 coni^s« It ^icry-t 

^SwWs el A i ^ 3 T , ,:h3t ; hiS brilliant reviews 

-rywnepe. *-.dt s because this is a brilliant record. i^AarIc 0. 
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Slick- -irUe. I 4'kihk. I^ Souq., 

First BRAT,TWC LP knocks shit out of the puerile James Chance 
your Contortions album and get this masterpiece. The 

i • — * • ll . - 


*T ■<* o ..j 

~ • j. - • _ _ _ — — 

i i 

! first t\(o tracks are good but not like "I tell lies everday 
whlcff'has better words than Lappa and better mu sic. They do 

»l O T _ ^ 1- _-i T f 


tl 


covers of "Black and I’m Proud" and the theme from Shaft amongst 


others as well as a new "Idi Amin" and " Sperm Bank Baby" which 
is totally transformed from the original single version. 

"Idi.,Idi,Idi innin 
He's my panda 
He's my teddy bear 


I C nrrr o >n ^ o from 
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Mark O. 
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This LP is a mixture of -douxsie old and new. The new 
being the tracks akin to "Happy House" and "Christine" (which 
start off each side) arid the old being those tracks that still 
bear resemblenee to the earlier Jones an d Morris period. 

Apart from the singles theytracks on this album tend to 
be subtler and have to' grow on you. They do not instantly grab 
you. Siouxsie's vocals are mellower and richer now than they were 
were in earlier days. "Kaleidoscope" also involves a variety of 
musicians and instruments Including organ,synth,rhythm box,droma- 
de ri an? , finger cymbals, si tar and a camera'. 

The lyrics are written in a spiral on the inner sleeve,all 
part of a well-*designed sleeve. 

The tracks that.you want to make a point of listening to 
are "Red Light'-' Wttieh’.hints at the old style and "Desert Kisses" 
which shows the commercial side, and yet is a feeling of sheer 
harnessed power. The worst tracks are "Lunar Camel" and "Paradise 
Place",both new Siouxsie. There is also an instrumental - 
"Clockface" a good track in the new style. 

This is the new Banshees,don't expect a re-nesh of the old. 
Buy it at a discount. Afdha- 


ONE HISTORY OF PROGRESSION-THROUGH DIGRESSION)_ 

One hour long tape of Bron Area music, old and new, record 
ed live and with Kev Harrison. It costs £ 1.25 plus 20p postage 
from 37 Oakdene Crescent, Weddington, Nuneaton. That is little 
more than the cost of the cassette itself, so - take a chance 
and if you don't like it you can always record over it. 

The tape is divided into two parts. Fart one is the early 
days as a duo - Steve Parker and Martin Packwood. Fart two is ' 
more recent, with a third member on guitar. However since making 

the tape he has left Bron Area so they are at presott back to 
the 2 piece. 

Part one is composed of lighter, thinner sounding songs, ~] 
in all. They have a more commercial feel' to them- Some jazz in¬ 
fluence as on "This long dream" , elsewhere the songs remind me 
vaguely of Orchestral Maneovres. "1977" is a good catchy song - 
nostalgic but don't worry, Bron Area realise it is 1980, "I rem¬ 
ember everybody cried, the night the energy died". "You'd be 
amazed is the other track of special note here. ' ' 

Part two is more aggressive, experimental music, with add¬ 
ed guitar. It begins with the Velvet Underground classic "Sunday 
Morning , tackled well but in a similar vein, Steves vocal drawl 
is well suited to this sort of song. "You'd be amazed" pops up 
again here as a more aggressive version. This songs sticks in 
the mind and would be an excellent single if they release rec¬ 
ords, still I've got the tape. "Galling Michael" features Isa¬ 
belle on vocals, with backing from the others, a great chug-a- 
long, wild guitar, repetetive and good, " 1945 " is a slower 
dreairy song, sounds echoey, pretty keyboards. Yankee doodle 
comes in. Jazz features Dave (Urge) on squeaky sax, a wierd 
jazz song. "Where is she now"- features "definite Velvets influ¬ 
ence" says John. Here she comes. There she goes. Where is she 

nowv 

Those are examples of the best 'tracks. The music has a 
variety of themes - from Velvets influence to jazz to psyched¬ 
elia. Sometimes it is a bit formless and this is where it falls 
down, it is something they should watch out for. Otherwise an 
excellent tape, the recording quality varies but overall it is 
good. Don't let the amateurish cassette insert put you off - 
this is proper music. fincct rAi 
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Greeneloud floating,f 
smoke goes drifting by 
Beleathered crowd 
waiting,talking. 
Soaring chords, 
battered rhythms, 
and off into fantasy.. 


K XQt Gaunt startling figure,!^ 

so young, so frightened, 

wailing his lines as though drowning 

Peculiar tunes ] \ ffl J?/ V\J' 

UfTfrV for the upturned faces. 

Melody f \ 

for the music-mainliners.f v <K v ^<^^' 

''CODA" 

^ Sceptics file into the night, f\ / \ ^ 

< the troops of uncertainty, f W, L 

2 Squads of disillusioned teenagers, 

| haunted by adolescent dreams, /v 

1 half-sung anthems chilling their bruised lips 


amble aimlessly after their new heroes. 


The music is deafening, | A%'!|riDr 

discordant symphonies of chaos, % v» \V\ 
notes a-tumble, free falling in the wind.p 
Cacophonic. Qb a . P- e 'V \~ 


FARMANR 


r^^osTQW 


i The ground is littered with dead affairs, 
t rotting tunes, 

I slowly worming into the very sap of the 

k riayin< 

i I Fields 

S The world shrugs off the danger ,|\ 

? turns to dance it out, 

= eager for the assurance of rhythm, I_- 

w disregarding the nuzzled looks of the_fe\ 

-who sit the evening out,tj 

-or those who lie in fields elsewhere';*^ 

FILM no ia/h — i / P f 

- dreaming, Yy-\ ™ N j— Earls^otTim 

V or perhaps singing, fet J / /Jjp 

* walking hand in hand , 1 / / / //& 

V talking,writing, (|\Ic^r - 1 

all straining,learning*.! 

^ finding ways to love .fs£ i 1 1 n — 
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driest 


SHORTIES 


FIRS I 
ESTAT 


PUCHFIELD 
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BAND INDEX NUMBER 4. THERE’ S nBOUT THE SfU*E NUMBER OF 
GROUPS HERE AS THE LAST ONE, BUT QUITE A FEW CHANGES. 
SOME BANDS ARE NOT HERE, GET IN TOUCH FOR No 5 IN FOUR 
MONTHS TINE. 


DMMIER R 


d.Q .hut ^WAA - 24 CALDICOTE RD 

RADFORD, 

C OVENTRY. 

?^/-^ GABBAGES " S TEVE, CO 1 

7 ' < U s LJ < La-i£r^fiV' c 

Vjt 4K rmWle! STd8*x\<A 


^.wFILlO^RQ. 


1 . ALTO EGO - JOHN, COV 469989. 

2. ATTRITION - JULIA, COV 412193. 

3. AORTA MAJOR - CHRIS, COV 313137 


GOV 461772. 

WARWICK 497329 


43 ;V. BABIES 
44 .VERUKAS - 


-MARTIN, AT HERSTONE 

Cm ori) 


M \VA\ \ ’«/ /«“/ ' 

| 26 .IKSTOP 

\Avm 2 1 •the 


6 . CATCH 22 - GARY 

7. ’CHEAP SPIRITS 

8 . CIVIL SERVANTS 


41243 0 


cov 456299 , 

NEV, COV 664718. 

■ DRAI NEDDY, 3 DARWIN C 0 URT,?S 

CROFT POOL, 

BEDWORTH. % 

Y - COV 462079* 1 

RD, RUGBY 75978. I 
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VARIOUS ARTISTS 
"Sent From Coventry 
(Kathedral KATH I)/ 

The Coventry album is the 
same and contains the best 
track of the whole caboodle. 
Protege’s average age is 16 

and if they keep producing 
minor gems lik£ “Protection”, 
they should throw their 
homework on the fire and 
take the car downtown. “Pro¬ 
tection” has an almost Or¬ 
chestral Manoeuvres feel to it. 
It’s cleverly conceived and 
constructed and should be put 
out immediately as a single. 
Otherwise, the Mix concoct 
some moody atmospherics; 
Machine are electronic and 
urgent; the Urge ally some 
good, disposable pop to 
socially aware lyrics; the 
Squad are amusing; the 
Clique (broken up) are likely 
and tuneful; and despite 
Roddy Radiation’s brother 
playing in the Wild Boys. I 
was still unmoved. Overall the 
album has an “up” feel. 

— PAULO HEWITT. 
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VARIOUS ARTISTS: 
‘Bouquet Of Steel’ 
(Aardvark STEAL 2). 
‘Sent From Coven¬ 
try’ (Kathedral Kath 
1). ‘The Art Of Solv¬ 
ing Problems’ (Ram 
P001). 

IT NEVER rains but. . . 

‘Hicks From The Sticks’ 
was a good album. It il¬ 
lustrated provincial 
resources, pushed itself 
towards areas precious 
few “compilations" touch 
upon, and became an A&R 
advertisement in one fell 
swoop. It didn’t blow any 
singular trumpet in the 
process; it just went Look 
Out And Around! You’ll Be 
Surprised! 

And now what have we 
got? Hey, look at me! I'm 
provincial! I’m northern 
white crap! I talk back! The 
problem being, of course, 
that most of this secon¬ 
dhand piffle doesn’t talk at 
all. It sets out under the 
assumption that anything 
from “up north" will soon 
be sucked up like gold 
shares, but if it’s bad - 
and most of the things 
here are bad — it won’t be. 

Three slabs of regional" 
bands: ‘Bouquet Of Steel’ 
(Sheffield), ‘Sent From 
Coventry’ (. . ..uhm. . .). 
The Art Of Solving Pro¬ 
blems' (Leeds). The first is 
a gratuitous business ven¬ 
ture with a patronising title 
and' little substance, the 
second a more obviously 
scraped - together 
sampler of little 
substance, the third a jolly 
knees-up from what must 
be Leeds’ least notable 
groups, all with little 
substance 

'Sent From Coventry' 
and ‘The Art Of Solving 
Problems’ are the sort of 
records “ou can ignore, so 
they do serve a purpose. 
They feature people like 
The Wild Boys, Homicide. 


Riot Act, The Forst, The 
Cat and The Beans. They 
have no life, no joy and no 
incentive. They have 
|nothing to offer. They are 
ides to mediocrity, reflec- 
ions of lethargy; ‘Sent 
|From Coventry’ should be 
:ent straight back there 
ror re-assessment. 

We shouidn t expect too 
[much, we shouldn't ex- 
Ipect independent status 
to hold hands with in¬ 
dividuality, vitality and flair 
\all the time, tut we should 
expect fairer representa¬ 
tion. Perhaps this is fair 
|- ^presentation! I shudder 
,t the thought. 

Confucius, he say; Bet¬ 
ter to sell out than be sold 
out. Or not? Respectively: 
+■ h v? and + + and + + 
CHRIS WESTWOOD 


SENT 
COVENTRY 


.,^5 



Hello, "this is the last article on the Coventry 
compilation album, honest. Well it’s been out a while 
now so a lot of you reading this will have already got 
or heard (or taped) it*. This is not a review, but for 
those who are not reading this in Coventry, the L.P. is 
just a compilation of a selection of the (good) bands 
that played in Coventry between mid ’79 to mid *80. Noth¬ 
ing earth shattering, but good standard stuff, no doubt 
like the bands in your area. Try and give it a listen. 

Well, the last I heard, the sales had reached 3,500 
which is quite respectable. It has appeared in the Sounds 
Alternative chart and was, in the top 20 of the records 
most played on commercial radio for o weeks, but due to 
the fact that Cherry-Red can't afford to give away cam¬ 
eras and bottles of whisky it has not appeared in ’the 
BMRB chart. Cherry Red had 4 ATV "Telespots", advertising 
the album on the telly during the first two weeks of 
August. These cost about £350 total which is not much if 
you think that that would only get you a small space in 
a musio paper, perhaps these will generate a few more 
sales. 

The album has been on 
sa$.e at places like HMV, 

Smiths, Boots even and 
has been played a fair 
bit by Mercia Sound so 
hopefully a fair prop¬ 
ortion of Coventry 
people will actually 
realise now that there 
are young and inter¬ 
esting bands in Coven¬ 
try not playing Ska 
• * 

music . Why don't they 
go and see these and 
other Coventry bands - 
maybe some will. I also 
hope -the album will in¬ 
spire local bands to do 
something more themselves. 

With limited money you can get 

together and release a compilation E.P. I as some bands 
are doing even as you read this) or release a cassette 
perhaps. 

It takes a lot of time and (team) effort to get 
a compilation album together, something some people 
don't appreciate. I originally wrote to Cherry Red 
last October to see if they would put out a Coventry 
L.P. A lot of pub meetings, letters, gathering of demo 
tapes followed until the tracks were chosen. They were 
then re-recorded at Woodbine in March. More meeting 
and contracts to finalise, sleeve to design, and the 
L.P. finally arrived in June - 8 months later. It 
could have been done more effeciently and quicker 
but who cares - it's out now! There have been some 
grumbles over the contracts but after all it*s only one 
song and you can't have it all one way. 

The first 2,000 had a free copy of Alternative 
Sounds, It was originally not going to be limited, but 
in reality 2,000 copies is twice as many as. there is 
normally printed. I hope everyone that wanted one got 
one but there was only a brief bit on each band plus 

a few photos in it. 


i The Groups: The Wild Bi 
! The Clique, The End. 

; Mix, Machine, 
j Sol id Action, Si 
j Riot Act, V Bal 

I The idea of aj 
! thos.e bands 
] given the opj 
; their X at 

: fat capitali_ 

; was mooted man 
great deal of 
down the V Babi' 
that time, and 
has the vinyl 
for our consunij_ 

, pleasure. 
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Hand 'n Heart, 
Climax, 

Lanch, 
it's the 
those 

istand 
ie in 

the 




n| 

Itailt- 


:ered 


The presentation to make 

pilation is a 1 i ttle^ra£^^HH|HiPR^u£ital ly 
dictable - white on blcA^ heard It. 

tage photography of city 1 eSQaIv'? . . 

marks on the sleeve, cathedral TW^nTSc is not a musical 

spire on the label and a special landmark of overwhelming 


writing on the sleeve notes, 
but there cheapo labels are 
always severely restricted by 
costs, and its a minor gripe 
because its the music that 
counts. 

The disc on the face of it 


proportions; it is a strong 
testament to potential. Why 
the Wild Boys have been over¬ 
looked for so long I'll never 
know. I think maybe it's a 
touch of Dr. John's "I was in 
the right place, but it 
nusta 1 bin the wrong time". 


operates essentially as a piece The young ones produce two 



f j.of instant nostalgia for anyone 
who has lived in the city these 
last hectic two years. For 
increased satisfaction just 
add dusty stylus, crank up 
Danset really high, dis¬ 
connect one speaker for 
that mono effect and you 
could be in any of the local 
clubs listening to this live. 
The message is loud and 
clear - a communication to 
the black and white squares 
around the country. 

"This is Coventry too". 


INDEPENDENT label Cherry 
I Red are taking time on TV to 
advertise their 'Sent From 
Coventry' compilation on the 
ATV Midlands network. 
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VARIOUS ARTISTS 
'Bouquet Of Steel' 
(Aardvark)* 

'Sent From Coventry' 
(Kathedral Records)* 


I KNOW this is going to upset a 
lot of you, but it has to be said. 
THERE ARE TOO MANY 
BANDS. 

These two inter-city compila¬ 
tions, are embarrassing. They 
have the Des Moines disease, a 
misdirected provincialism which 
looks upon London tnmely and 
unquestioning)/ as some kind of 
r'n'r computer bank wherein 
you can have yourself filed as A 
Decent Little Northern Act. The 
humility and quaint sense of 
provincial insecurity that results 
is woeful and belies the simple 
fact that nearly every band 
featured on these two albums 
could knock the shit out of the 
pathetic London big boot, three 
chord brigade if they really 
tried. 

'Sent From Coventry', mean¬ 
while, has sleeve-notes by 
Horace of the Specials. It says, 
"Horace —a real star!", and, 
really, that says it all about the 
mealy-mouthed crap inside 
which on the showbizometer is 
just two rungs down from Billy 
Cotton and the Big Band 
Sound. 

I think if all these people feel 
as strongly about their home 
towns as they protest they do 
on garish sleeve^ and in garish, 
titles, they should declare in¬ 
dependence from the rest of 
the country,, particularly pro 
blematical London, start making 
postcards of Coventry or 
wherever, set up their own 
labels and live their lives happily 
in home town idyll. 

Or is your proud provincialism 
just a cover for filthy rotten 
greed? Best of luck with the 
careers, chaps. 

dave McCullough 


“S f ^ 


)f their best on the album 
te're Only Monsters and 
Lorraine. My personal favour¬ 
ites are With You by The Mix 
and Character Change by the 
now defunct Machine, but 
that's just how my musical 
cookie crumbles and the range 
of sounds offered is wide and > 
varied from the invention of 
Urge with Nuclear Terrorist ; 
one of their throwaway numbers, 
to the purer punk of much of 
side two not forgetting the 
Rhythm 'n Booze of the V Babies. 

It is always a sign of a lucid 
1 healthy music scene that 
bands are always breaking 
j up to form different and 
often more inspiring com- 
j binations, hence many of 
these bands are no longer 
with us. As punk has altered 
elsewhere (some good, some 
bad) so the Coventry scene 
is changing all the time. 

Here are the musicians that 
will be making the new 
interesting music in the 
80's not the cabaret ska 
bands that are appearing at 
the D & T more often than 
the V Babies go to the bar. 

Good music has always 
been about invention and 
new ideas, following your 
own beliefs, keeping your 
integrity. Neal Davis kept 
his and look where he is 
now. Roll on Vol. II. 

Joe Zydeko 
X 


Have a read of the 
L.P. reviews on this page, 
taken from a variety of 
papers. Then realise that 
you yourself could have 
written something equally 
as valid. Mr Westwood and 
Mr McCullough seem to have 
this fixation with bands 
being northern and proud of 
it • (Coventry isnt exactly 
northern).That was never 
the issue, it's nice for 
them to simplify things but 
these are just BANDS , emph¬ 
asis on compilation, not 
Coventry. Of course they 
are compiled according to 
town, it would be stupid to 
compile bands according to 
height or alphabetically. 
McCullough says "greed" yet 
he got a free L.P. and the 
bands had to buy there's - 
how much did you get paid 
for writing that 'review', 
more than any band will see 
from the L.P. I am sure. 

You and your pathetic schoo 
child star systems can 
FUCK OFF. 











































